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Tornabuoni Art is pleased to announce a year-long exhibition programme devoted to the radical work of Alberto Burri 
(1915-1995). Following the success of its Art Basel 2018 stand dedicated to the "Plastiche" series, the gallery is staging an 
unprecedented exhibition of the artist’s work in its Parisian space, in the heart of the Marais. A selection of highlights will later 
be exhibited in its London gallery in Mayfair, which will then organise a conference on Burri and his legacy in March 2019. 
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19 OCTOBER - 22 DECEMBER 2018

Vernissage
18 October from 7pm to 9pm

Words do not help me when I try to talk about my painting. It is an irreducible presence that refuses to be translated into any 
other form of expression. It is a presence that is both imminent and active at the same time.

- Alberto Burri 
in B. Corà, Burri: Lo spazio di materia | Tra Europa e USA, Fondazione Palazzo Albrizzi Collezione Burri, 2016, p. 115. 

Rosso nero, 1955
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From October 18th, coinciding with the opening of the FIAC art fair, more than 30 works by Alberto Burri will be exhibited at 
Tornabuoni Art Paris. More than forty years after the last exhibition dedicated to the artist in France (the most recent was 
held at the Musée National d’Art Moderne in 1972), the retrospective charts the entirety of Burri’s productive output, from 
pieces made immediately after his release from the prisoner-of-war camp in Texas in 1946, to his final works from the early 
1990s. The exhibition gathers artworks from eight of his most iconic series: the "Catrami", "Muffe", "Sacchi", "Legni", "Ferri", 
"Plastiche", "Cretti" and "Cellotex". Composite works will also be presented, emphasizing the ingenious and experimental 
character of Burri’s art. Exploring more than fifty years of artistic production, the exhibition highlights his mastery of a wide 
variety of materials, including burlap, pumice stone, tar, iron and plastic, as well as his innovative use of different techniques, 
such as burning, collage and suture.

Alberto Burri is, alongside seminal figures such as Lucio Fontana, Yves Klein and Robert Rauschenberg, among those who 
reinvented the language of abstraction after the Second World War, and is considered a point of reference for artists of his 
generation in Europe and the United States. 
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[Burri] is seen as one of the leading figures in a generation of artists who, from the early 1950s and into the 1960s, helped 
bring about radical stylistic and conceptual changes in contemporary art.

Art critics have unanimously acknowledged that his radical creations constituted a fundamental point of reference for 
artists of his generation both in Europe and America. He was also a source of inspiration for much of the artistic research 

carried out by the avant-garde movements in the decades that followed.

Bruno Corà, Plastiche, Forma Edizioni, 2018, p.13

Born in Città di Castello (Umbria) in 1915, Alberto Burri developed an early interest in art and drawing and, as a young man, 
admired the work of Piero della Francesca which can be found in the area near his home. However, he trained as a doctor, 
before being called up for duty in the Italian army. Captured in Tunisia in 1943, he was sent to a prisoner-of-war camp in 
Texas, where he rediscovered his passion for art. Initially creating figurative paintings on burlap sacks, he soon turned to 
other forms of expression. By 1948 his creations had become more abstract and experimental: he began using unorthodox 
materials such as tar, Vinavil and sand, soon followed by burlap. Using the raw material as subject matter in its own right, 
he made his first "Sacchi", assemblages out of distressed, stitched and sutured burlap sacks, which quickly became the 
artist’s best-known series. 

Burri became known as the "artist of wounds", a label which informed the successful retrospective of his works at the 
Guggenheim Museum, New York, in 2015: "Alberto Burri: The Trauma of Painting". As his art evolved, he focused increasingly 
on creating a material meditation on form and its transformative processes. Dissolved by fire, corroded or consumed by 
time, the material of his works is destroyed by the same artistic gesture that transforms it, leaving a residual image. By 
working with unprecedented techniques, applying chaos and control in his artistic practice, and by using everyday and 
prefabricated materials, Burri severed all links with the traditional painting of his time. 

However, in spite of the strongly independent character of his creations, both conceptually and formally, Burri had ties with 
some of the major artistic movements of his time and influenced many of the avant-garde movements. As such, his work 
is inscribed in a constant artistic dialogue with his Italian colleagues, particularly Lucio Fontana, as both artists sought to 
transcend the tangible surface of the canvas by puncturing it. These efforts were a direct response to the existential anxiety 
felt by many Post-War European and American artists at the time. By exploring a wide range of unconventional processes 
and non-traditional materials, Burri invented a new genre of object-painting and influenced Process Art and Arte Povera. His 
works made out of re-used and re-cycled materials such as plastic, metal, wood and burlap sacks, made a strong impact 
on artists including Robert Rauschenberg and Cy Twombly, who both saw his work in Rome.



3/5

NOTES TO EDITORS
About Alberto Burri

Alberto Burri (1915, Città di Castello – 1995, Nice)

Alberto Burri was born in Città di Castello, near Perugia, on March 12, 1915. After obtaining a medical degree, in 1940 he 
was called to arms to fight in the Second World War. Captured in Tunisia in 1943, he was sent to a prisoner-of-war camp in 
Texas. It is here that he took up painting, which led him to abandon his medical profession in favour of art. 

His first solo exhibition took place in 1947, year in which he still focused on creating figurative paintings. However, he soon 
turned to other forms of expression, as at the end of the same year his creations were already abstract. In a rapid escalation, 
his works became extremely personal: in 1948 he stared using unorthodox materials such as tar, Vinavil and sand, followed 
by burlap in 1949. By 1952, the first "Sacchi" appear.

Initially neglected in his national context, a major breakthrough occured when the Solomon R. Guggenheim Museum 
introduced him to the American public, through a collective exhibition in 1953, soon followed by the first monograph written 
on him, in 1955. The same year, the discovery of fire as a means of creation will have major repercussions on his future art, 
as it will define almost all of his great series of works, namely the "Combustioni", "Legni", "Ferri" and "Plastiche".

As it evolved, Burri’s artistic production focused increasingly on a material meditation on form and its transformative processes. 
Dissolved by fire, corroded or consumed by time, the material of his works is destroyed by the same artistic gesture which 
transforms it, leaving a residual image, the production of which is seen in the work itself. The artist, in spite of the strongly 
independent conceptual and formal character of his creations, has ties with some of the major artistic movements of his 
time, for which he has served as inspiration in most cases. He is associated, among others, with the materialist branch of 
Informalism, Lucio Fontana’s Spatialism, the Arte Povera and Robert Rauschenberg’s Post-War assemblage art. 

Burri participated to the Venice Biennale in 1952, and during his lifetime was exhibited, among others, at the Musée National 
d’Art Moderne in Paris (1972), the Tate Gallery in London (1974), and the Museo Nazionale di Arte Moderna in Rome (1976). 
In 1981 the Alberto Burri Foundation was inaugurated – a permanent collection of the works that the artist donated to his 
hometown. 

Burri died in Nice in 1995. 

Ugo Mulas, portrait of Alberto Burri in his Grottarossa studio, Rome, 1962 (detail). 
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For more information on the gallery and its activities, visit www.tornabuoniart.fr.
Follow us on Facebook (@TornabuoniArt), Instagram (@TornabuoniArt), Twitter (@TornabuoniArt) and Pinterest (@TornabuoniArt) with the hash-
tags #AlbertoBurri #AlbertoBurriExhibition #TornabuoniArt.
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ABOUT TORNABUONI ART

Founded in Florence in 1981 by Roberto Casamonti, in the street that gave the gallery its name, Tornabuoni 
opened other exhibition spaces in Crans-Montana in 1993, Milan in 1995, Forte Dei Marmi in 2004, Paris in 2009 
and London in 2015.

Specialising in Post-War Italian art, the gallery presents the work of artists such as Fontana, Burri, Castellani, 
Bonalumi, Boetti, Scheggi and Manzoni. Tornabuoni Art also has a permanent collection of significant works by 
major Italian artists of the Novecento, such as de Chirico, Morandi, Balla and Severini, as well as International 
20th-century avant-garde masters, such as Picasso, Mirò, Kandinsky, Hartung, Poliakoff, Dubuffet, Lam, Matta, 
Christo, Wesselmann, Warhol and Basquiat. Complementing its focus on Italian art, the Tornabuoni Art collection 
also features the work of young contemporary artists such as the Italian artist Francesca Pasquali and the Italy-
based Armenian artist Mikayel Ohanjanyan, who, along with the Armenian pavilion, won the Golden Lion at the 
2015 Venice Biennale.

Tornabuoni Art participates in major international art fairs such as the FIAC in Paris, TEFAF in Maastricht and New 
York, Art Basel, Art Basel Miami, Art Basel Hong Kong, Miart in Milan, Frieze Masters in London, Artgeneve in 
Geneva and Artmonte-carlo in Monaco. 

The gallery also works closely with museums, artists’ estates and institutions, most recently with the Giorgio 
Cini Foundation in Venice on the exhibition "Alighiero Boetti: Minimum/Maximum", timed to coincide with the 
opening of the Venice Biennale 2017. With Tornabuoni Art’s experience and knowledge of the work of the artists it 
represents, the gallery has also established itself as an advisor for both private and public collections.
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Images :
- Alberto Burri, Rosso nero, 1955, cloth, oil and glue on canvas, 100 x 86 cm. © Tornabuoni Art
- Ugo Mulas, Portrait of Alberto Burri in his Grottarossa studio, Rome, 1962 (detail). © Fondazione Palazzo Albizzini Collezione Burri
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Rosso nero, 1955,
cloth, oil and glue on canvas, 100 x 86 cm.

© Tornabuoni Art

Plastica, 1963,
plastic, combustion on alumunium frame, 

98 x 74 cm. 
© Tornabuoni Art

Combustione, 1960,
paper, acrylic, vinavil and combustion on canvas, 

100 x 70 cm.
© Tornabuoni Art

Muffa, 1951,
oil and pumice stone on canvas, 

54 x 81 cm.
© Tornabuoni Art

A.1, 1953,
oil, burlap, pumice stone on canvas, 

47 x 54 cm.
© Tornabuoni Art

Sacco, 1952,
sack, oil and banknote on canvas, 

58 x 86 cm.
© Tornabuoni Art
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